





















ZSSSEStSEESl 



M c^ n J^u 









































































LAIS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS^ 

S? Latest Releases from IMS... 5 


Concrete Cows° UTH JAZZ ORCHESTRA / 

ramiignia? onss* john Dankwor,n 



§ IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS 








PAUL MOTIAN 


A MASTER DRUMMER S MEMORIES AND FUTURES. BY STEVE LAKE. 
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[ WHAT ONE COLLEAGUE CALLED . 




PETER PULLMAN FILES ANOTHER RE¬ 


PORT ON ACTIVITIES IN NYC AND 


PAYS TRIBUTE TO BLUES SHOUTER 


JOE TURNER. 
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GERRY MULLIGAN 

G BAND, BARITONE AND BEARD 


GERRY MULLIGANS NAME CONJURES 
up a bright yet somehow fuzzy image as a 
jazz-household word. The reason will be clear 
to anyone who has followed his greatly 
acclaimed but convoluted 



hoc grouping during the cruise was his alliance 
with Art Hodes, the Chicago-based pianist 

briefly with a rhythm section that included an 
old Mulligan teammate, Bobby Rosengarden, 
on drums, Hodes paired with Mulligan for a 


when I found his style limited, on< 


d’s Jimmy Lyons, was a product of 


horn. Mulligan and Carney (who died in 1974) 


devotes itself primarily to his composit 
that has been violated by so many squeaking, 


impressed, not only by ( 


Hodes showed 

;, for him, quite 




enjoyed playing wi 


people around whom I do 

■ some of the less experienced artists 
the opportunity to play alongside su< 



involving a few old friends and sei 
promising youngsters. 

A1 Cohn, who played on the Norway last 
year teamed with the late Zoot Sims, was 
particularly pleased to be reunited with 
Mulligan during one of the late-night jam! 
“Gerry and I go back a long way,” he remii 
me. "I played with him and Zoot Sims on I 
Mulligan Song Book album in 1958, and I v 

with Judy Holliday.” {Holliday With Mulligan , 
in which the actress sang four songs she had 

legacy of their long romance in the 1960s and 


as the wife of Randy Brecker, 

its when he presented his full 


which he opened one recital, brought to i 
own, in 1951, for which he composed it. 


he 1952 Quartet with Cl 


OUTSTANDING IN THE BAND S 


Band Grammy Award in 1981. “Song For An 
Unfinished Woman” accentuated the band’s 

On “42nd And Broadway”, a delightfully 
captivating melody, Mulligan switched to 
soprano saxophone. For Duke Ellington’s 
"Across The Tracks Blues”, he virtually 
duplicated the master’s original version, with 
splendid reed section passage, clarinet taking 


moved to New York two years ago because ] 
was tired of doing studio work," he told me 

Playing with this band is a dream. ” In the 
rhythm section with him are the drummer 
Richie de Rosa and an exceptionally supple 
bassist, Dean Johnson. 

In the sax section was Seldon Powell, a te 
veteran with name band credits from Erskir 

Goodman and Clark Tei 
member of the band," he said, "but Gerry’: 

told Gerry I don't get seasick, so I got the 
job.” Also subbing in the reed team was th< 
alto saxophonist Jerry Dodgion, who toure< 

Thad Jones/Mel Lewis band. 

Mulligan’s talents do not end with his 
writing and playing. “When I Was A Youi 

charming vocalist and writer of lyrics to his 




headed youth of the old Quartet days has 
yielded to* tall, gaunt, white-bearded Figure 
but the effervescent personality seems to 

short, the 1986 Gerry Mulligan displays mor 


PROBABLY THE MOST SURPRISING AD 


{RichardCook examines Gerry Mulligan's i 
World Pacific recordings next month.) 
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ie curriculum from the 1890s. When he 


jazz musicians, a place where they were willin. 
to turn the natural ability of the children into 

it just sort of worked itself out.” 

Thompson first came to Britain in 1919 to 
study at the Military Music Academy at 
Kneller Hall. There his exceptional talent wo. 
him a silver medal, the highest award for a 
trooper. In his autobiography he describes his 




out of work as well. But Thompson was 
determined to succeed. Within a few days he 
had met a Jewish bandleader from Dalston and 
found himself playing a Jewish wedding. Both 
‘‘orchestral" and dance-music were required 

both. He made an excellent first impression 
and within days his datebook was full. “I was 


DID THEY FEEL THAT BECAUSE YOU 
were Black that you had a certain ability 
they didn’t have and they could therefore 

played was the type of music that was played 
everywhere. The kind of jazz that was played 
in England then was really what we call 


When do you think white people first 
started to realize the music is something 
created by Black people? 

odd roots of the thing. The publicity began 

for ages. The type of music they played were 
popular tunes where each man in the group 
played his own version of the tune. That was 

I came to England! Things like ‘‘West End 
Blues” and “I’m Confessin"', and Ellington 
records, Jimmie Lunceford records, Don 
Redman records. It was those records that sort 
of established jazz in England, and the media 


There were people like Fred Elizalde, the 
pianist, Spike Hughes and one or two other 
fellows who were in advance of the others, bu 


England, having a trip and being paid for it. 
The bandleader could only afford to have one 
or two “stars" and they were featured all along 


vn by the public, Layton and Johnst 




(Thompson had just finished playing in Noel 
Coward's Words And Music at the Adelphi 
.. ben he was asked to join Lout 


It was a lovely holiday for me. In the pit 

be playing the heaviest ballet, the hardest ty 
of music, Stravinsky’s compositions, people 

you’d be playing hot jazz from New Orleans 
So one had to be “just right". So leaving tha 
sort of place with such high demands, to pla 
few bits of manuscript that h 


I'm a bit of a musician myself, bu 
was thrilled night after night to hear 
play. He was such a perfectionist th 


the records. That was their master. They had 

emulate - which they did. And the fact is that 
some of the bands were really very good. They 

as most of the American bands that were 
sending records over. But the difference was 
that England and America seemed to have 

people really like it “hot". In England we’d 
talk about the heat but it really wasn't so hot. 
The type of music that \*ras played over here 

Did you seek out other Black people 
when you arrived here? 

where to start looking for them. I was like a 
needle in a haystack myself. It was a time when 
people would look at you! A lady would sit 
down beside you in the Tube or the bus, she 


You must have missed your home, felt 
lonely . . . 

To be candid with you, I didn't miss 
make it in England I would perish in Jamaica, 




hat he joined Fletch 
ind when he first car 


arrangements. Henderson's band w£ 


i't make it. So he didn't 


im; nobody else could do it 1 


this time, too, on his first visit to England 

him, just like Louis. People who have this 









COLEMAN 

AND BACK AGA 


GEORGE 

FROM IN TO OUT 


I GET MOST OF MY BUNDFOLD TESTS 

identify what's on the turntable. One day last 
November, it was a Miles Davis trumpet solo 

recording but a faster, live performance . . . 
Could this be one of the two versions on the 
recently issued I960 Stockholm concerts? I 
think not, buc is it even Wynton Kelly and 
Jimmy Cobb, or Herbie and Tony? At this 

tenor solo be Coltrane or Wayne Shorter (on 
the Plugged Nickel album) or Sam Rivers (Heard 
Around The World) or Hank Mobley? 

Surprisingly recognizable after only a bar or 
two, there came the sound of the often 
overlooked George Coleman, from Miles’s Four 


“Sometimes I just like to play no matter 
what, just start playing something. In a 

Theresa label is by a quartet with Harold 

done live at the Village Vanguard; and an 
earlier quartet (Hilton Ruiz, Ray Drummond 
and Billy Higgins) did a live album at Ronnie 

contains a sparkling duet between Coleman 
and Higgins. “You have to put forth some 
extra energy,” admits George when talking 

like with Harold Mabern, he takes a good bit 
of the load up, 'cos he’s such a remarkable 
player. . . Quartet can be a little bit 


in the rounded tone is a breathy cry that comes 



m they made for 
Catalyst (later reissued by Affinity) does noi 
ve happy associations: "It’s changed hand 
v times, you know, and I haven’t gotten £ 


with a British trio including bassist Dave 
Green, who confirmed that each night on the 
first set Coleman would leave a lot of space for 
compulsory piano, bass and drum solos on 

find them tired but relaxed, and ready to work 
as a team - at which point Big George really 
opens up, and starts pouring out such a torrent 
of notes that he needs to use circular breathing 
to get them all in. 


all these great players. Gene Ammons and 
Johnny Griffin, they were like the locals; 
Clifford Jordan had already left, but there wai 
John Gilmore. That Chicago experience was 


Vlax (Roac 


through, and hired us for his fc 

Asked whether he observed the burgeoning 
Chicago avant-garde, George replied, “Well, 









CHICAGO 


































































































































































like a goldfish bowl. 
Today they make absorbing viewing but 
they were obviously above the heads of cinema 
owners in the 30s, and only 13 were made. 
The best example of the series is Stratos Fear , 
an outrageous fantasy set 

playing musical instruments, Egyptians, 
linosaurs, a deadly ray-gun, Harpo Marx and a 
Mae West transvestite. Stalling’s score is a 
jazzed-up reworking of some very elevated 
classical music irreverently punctuated with 

STRATOS FEAR AND OTHER IWERKS 
the mid-30s, had no cartoon studio of their 
growing respectability, MGM decided that it 

ed Hugh Harman and Rudy Ising, 


to produce animated films for them at Culver 
City in Hollywood. Harman Ising went 
through the now customary motions of raiding 
other animation lots for talent to set up their 
new studio, but for their musical director they 
selected an unknown and (like Disney) signed 
ex-cinema organist Scott Bradley. Scott soon 

Toy land Broadcast - a flippant parody of a radio 
show performed by toys and utilizing numbers 
by Bing Crosby, Ella Fitzgerald, The Mills 
Brothers and Paul > 


only by Scott’s version of La Cucaracha which 
is played more Harlem than Latin; and the 
all-time Metro jazz classic, Swing Wedding. 

Swing Wedding is a peculiar example of 
animators’ self-indulgence rarely displayed in 
Harman Ising cartoons. At first glance it is a 

wedding party; however, each frog turns out to 

receiving end of this irreverent treatment were 
such institutions as Louis Armstrong, Cab 
Calloway and Fats Waller, but then perhaps it 


his place throughout t 

•es for three of the 
in Hollywood - 
Bill Hanna and Joe Barbera (Hanna Barbera) 
and Tex Avery. Scott had outpaced the slick 


in the heart of Culver City and Bradley ha< 

use of all MGM's facilities, including the 
massive Metro Studio orchestra, an unheard-of 
luxury for most cartoon-short composers. 

Both Avery and Hanna Barbera worked with 
characters who used little or no dialogue and 
therefore Bradley’s scores were used to put over 
the unsaid feelings of the characters. If you 
study an MGM cartoon from this period you 
will see that Bradley’s music runs about one to 
two seconds ahead of the on-screen action; 
subtly changing the tone of the action by 
altering its tempo and thereby putting the 

heightening the comedy by advance 
nearly always impending di: 

atmospheric and his portrayals of sleazy 
nightclubs in Avery’s Red Hot Riding Hood and 
Uncle Tom’. ~ ' ’ 


the score runs the gauntlet of contemporary 
number “Don’t Get Around Much Anymore” 
of “Anchors Aweigh” as Tom finally me 


all the grace of Gershwin and 
American In Paris. Like m< 
with exceptional soundtracks the film rec 
little plot, c< 

stricken reactions to the "Great White Way”. 
The action opens in Grand Central Station, the 
soundtrack conveying the vaulted grandeur of 
the cathedral-like structure and moves through 
the day until Jerry finally reaches Broadway at 
dusk. By now the score has adopted a husky 
quality and the film concludes with Jerry 
doing a Gene Kelly-style dance sequence in the 
Starlight Room, complet 
crystal pillars (cl 
mirrored floor (the tat 
During the time Bradley was creating these 
r, Iwerks’ studio had closed and 

where he became an integral part of the Looney 
. But his jazz days were over and 
• n of films like Clean Pastures 
;t in Heaven with Louis 
Waller, Cab Calloway, 
Bojangles Robinson, Stepin Fetchit and a 
black Jolson as Angels) he concentrated his 



use in Manhattan and Mouse Co 

the latter featuring a favourite gag of 
Bradley’s. Mammy Two-Shoes, the black 
ve Ellington fan (she 
or of “soft, 


dialogue is in 'Skatz' and set 



tn be yours if 

you keep a tape recorder handy at Tom and 

work. In addition to Mouse Comes To Dinner and 
Mouse In Manhattan other Bradley jazz classics 
to look out for are Zoot Cat and Saturday 
Evening Puss , and, for curiosity value, Cat 
Concerto. Here the Essential Bradley makes a 
guest appearance of sorts, heavily disguised as 

cartoon the animators sat and sketched Bradley 
playing the score through on his piano to add a 




CONTEMPORARY CLASSICAL 







































ALL 


over Britain, young musi¬ 
cians are finding jazz to be the 
most powerful and exciting area 
for them to work in. It’s more a 
matter of fact than fashion. And 
— with due respect to the hun¬ 
dreds of other instrumentalists 
making the music — it’s the 
saxophone that’s making much 
of the running again. In this 
exclusive survey we talk to four 
young reed players who are help¬ 
ing to set the pace for the new 
jazz of today and tomorrow: 
Cover star COURTNEY PINE 
and IAIN BALLAMY, both based 
in London; TOMMY SMITH, a 

BLOW FOR IT 2, 

of Edinburgh and Berklee before 
he was 20; and youngest of the 
lot, NYJO altoman NICEL 
HITCHCOCK, who just cele¬ 
brated his 15th birthday. 
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YOUNG TURKS 


ne home and do that. I» 




fig for a month and a 


THIS IS SOME PRODIGY WE HAVE 
here. Hitchcock tells these tales with a kind 
self-bemusement, as if he can't really believe 
himself. Stories have circulated ab 

heard. If he really doesn’t pi 
listen to jazz very much, then his playing ha 
an intuitive power that’s bewitching in a boj 
of 14. 

“I like Mike Brecker, Ernie Watts, Jamie 
Talbot. . . anybody who plays like that. 
Obviously, the Coltranes and the Parkers toe 
How did he get his start in NYJO? 

“I’d heard this Mary Rose record. I was a b 


success I’d had. My dad rang up Bill Ashton 

16. They’d like to play. He said, well, the 
16-year-old can come along. I don't know 
about the other one. I went along and he put 
this thing in front of me and I sight-read it 
straight away. About a month later I was the 
only person who could sight-read all the 


Bill As 


i staple of NYJO and probably 
favourite son. His brother Clive 
he plays tenor. Both 


olos on Full Ho 

t’s Nigel who tal 
biggest space. His wolfish alto on 
Duke” makes up in sheer ebullience 
lacks in finesse; on "The Sea Bear" he 
for things he can hardly handle, but 


ne I play a really good solo is 
I'm sight-reading. You think up little 
es in your head and play them every tim 


Seems to me this is one of the two lines you 
hear from the young turks of today: either they 

prefer the hard, post-Rollins mainstream bag 

Iain Ballamy’s comments elsewhere in this 
issue - about lightening up on interminable 
solos and holding to a course where the crowd 

.- but the option veers 

se to the sort of populism of 
ne and Washington. If the 
isic’s good enough, enough ears will follow, 
will they? How does Hitchcock see the 
ne he plays for? 


earthwards can engender the most terribL 
nerve-cracking bouts of vertigo. 

Courtney Pine. F 


i a dramatic sort of way. But is 
so easy for us to back up that avidity with th 
kind of support that he and his contemporar: 
so desperately need? After all, remember, he 


three one night, packed house the 
ire to do everything, really - 
night, principal clarinet with the 


The sad fact is that no, we are not able to 
give that support beyond turning up at his 


Well, Nigel’s got i 
he’s probably fed up with people 
Hitchcock isn’t the new Hayes, < 



“Annoying! You do three or four takes of 
one piece and out of that you get one good solo 
- it’s never the one that ends up on the record. 
Or you make a mistake and you can’t overdub 
it because there’s no tracks left. 


ut with remarkable young players. 
;ood does Nigel think he is? 


Any ambitions? T1 
question, but Nigel plays th( _ 
“Play for the rest of my life, m; 


“The kids at school, they see me o; 
say, how much did you get? I’m known as the 

from the rest of the crowd. I'm taking six O 
Levels. Probably fail two, like everybody else. ” 
He’s not like everybody else. I’m glad to 


must present itself to the outside world. 

You see, the thing I like about Courtney 
Pine, beyond his tenor playing, is his refusal to 

thoroughly self-righteous myth of the suffering 
on this earth, but if 
;es that and thinks 

just as important. Keeping the tradition 
going, that’s what's important. It’s no good 
taking your stuff with you when you die; 
you’ve got to impart it to younger generations. 

21 years of age he is part of a generation raised 
in the cold glare of No Future politics, a 
member of a race (both his parents are 


Hope is as much a product of that 

NF morons who gild the lily of 
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piano, while Bill Kyle replaced the 
inexperienced John Rae on drums, the 

These albums marked the end of a phase in 


rs, who grade you by numbers: they give 
iut of eight for your sound, your 



some compulsory subjects - harmony, 
arranging, musical analysis - but there is a 

play with, from all over the world, all gathered 
at Berklee - you don't need your numbers to 


he place cl 




can get the students to play really cheaply. ” 

Berklee Tapes album, a live session recorded at 
the College’s Performance Centre in November 

the band have clearly offered him the chance to 

freer style and role within the unit, evident in 
his ferocious attack - for a player noted for 
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Calling All Musicians... 

Now Available by mail-order in Great Britain 

s! Invaluable, whether you have been playing for 

tssft 






Vol. 26 The “Scale Syllabus"(2x LP+insert)(M\ levels) 

Vol. 27 John Coltrane (Mr P. C.: Naima, etc) (IntyAdv.) 

Vol; 30a My&m SectimWorkout(forl!eybdsyOwL)(InL) 

Vol. 31 Bossa Novas (Ipancma, etc) ^ 

Vol! 34 Jam Session (Green Dolphin rtyetc) (2 x LPs) ^ 

?ER?Y S, COKEf Z DAV*D 0n B a A^S a CHUCK^HER, U ‘BARRY*GALBlfA^H, Cl Bl'^^ 
W ATROUS, etc., etc. Plus transcriptions of recorded solos by CHARLIE PARKER. JOHN 
COLTRANE. PHIL WOODS. andCLI FFORD B RQWN. 

Jazzivise PuSCimtions 


I 


WHERE CAN YOU BUY SALSA AND 
SOUL, AS WELL AS MILES AND MONK 
WITHOUT BEING SNEERED AT? 


HONEST JON’S 

IN P0RT0BELL0 RD. 

We put ALL the records out for you to see 


| U.K.-genuine top prices paid. 

(S A WEEK 

Jazz on C.D.: send S.A.E. for lists 

535S5S5IS. 

>T JON'S RECORDS 2/8,POIUaB[LlO ROAD 
]NW1M5n.D19B99822 



374 GRAYS INN ROAD 
LONDON WC1X 8BB 
01 278 8623 
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LUCIANO B 

MYTHS, MUSIC AND MAGIC 

A MODERN COMPOSER REARRANGES THE WORLD. BY BRIAN MORTON. 



MICHELANGELO 












BOOKS 

of Lester Young and a new collection of ( 






















i early 60s 




























































































































SOUNDCHECK 
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SOU'ND CHECK 


JIMMY RUSHING: Good Mornin' Blues 
(Affinity AFS1002). Rushing's reputation 
has gone into a decline. At his best, he was 

band, by dint of a limited idea of phrasing a 
melody. Rushing was at his best when he 
was being the big cherry on the cake. He 
was the vocalized "yeah!" to cap a roaring 
arrangement. And that could happen - as it 
does here on "Good Morning Blues" - at a 
slow tempo as well as the booming pace of 
"Exactly Like You". This set of late-30s 
performances with the magnificent Basie 
band has its share of fatuous material 
("Boo Hoo", "Stop Beatin' Around The 
Mulberry Bush") alongside a handful of 
classics. Young, Edison, Clayton, Wells and 
Evans are all there if you get tired of J.R. In 

have "Evil Blues", you don't have nothin'. 

Richard Cook 

EDUARDO NIEBLA & ANTONIO 
>FORCIONE (SOL ENAF1). These are the 
guys who infest London's wine bar circuit 
and always send their gig sheet in too late 
to beat our copy deadlines. They've made a 
hugely enjoyable record. Acoustic guitar 



duets cut more for flamboyance than 
improvisatory finesse, these tu nes are 
nevertheless so joyfully played that the 
music beams with good spirits. They write 
lush, reliable melodies and embellish them 
without being too clever and losing the 
thread. Abrasive recording with a dollop of 
echo keeps the ears awake: it's more fun 
than the Remler-Coryell LP, at least. From 
32 Brondesbury Park, London NW6 7DN. 

Richard Cook 

HARVIE SWARTZ: Urban Earth 

(Gramavision 18-8503-1). Bassist Swartz 
leads a quintet through a good-mannered 



Richard Cook 


YAS-KAZ: Egg Of Purana (Gramavision 
18-7015-1). With its emphasis on exotic 
instrumentation reflected in a hi-tech 
world, this might creep pretty close to 
David Toop's new bugbear of a genre, 


Private Music, designer music to match the 



a fine trumpet player, too, she played with 
nice ideas. She came here with the Blackbirds 
show in 1934 and I played for that show at the 
Coliseum. She played the trumpet and 
conducted Rhapsody In Blue , as well, as a sort of 


? singers and the piano 


he received that kind of 


rentually cai 


managed to play with any of t 
bands for any length of time, but she wa 

Eventually she got married to an Africar 


o London and 
well-known 


doctor and we 


st the chance to be recogni2 
Did you feel, in the 1930s that you hac 
to ingratiate yourself, that you shouldn’t 
step out of line? 

conscious, particularly because of colour, th 
I suppose it was OK as long as you we 


were “somebody”, too. That was the difficulty, 
we didn’t realize it. / didn’t realize it until I 


such a degree that out of that movement grew 
the new movements of the Negro races. When 
you think of the progress that has been made 

over here. Unfortunately the people in the 
West Indies did not grasp the nettle in the 

not begin to react to Marcus' teaching. They 
were too slow. The spirit of “Easy sqi 

OK, it’ll be all right), th: 
people. 

You saw Marcus after his exile to 
England in 1935, didn’t you? 

sort of go to Speakers’ Corner for his 


about politics to have an intelligent talk with 
him. He was usually on his own. He’d stand 
there and listen and he’d have a smile on his 
face when he'd think how far removed the 
speaker was from the truth! And then at time 
he’d look almost angry at the stupidity that 


who had been frustrated in life. I felt sorry for 
reading about him in his paper, Negro World, 


During the War, Le 
a gunner in the Royal Artillery. He began working 
in Mayfair nightclubs again, playing for dancers. 
while studying composition at the Guildhall during 
the day Tin 1954 he gave up playing professionally, 
spending the next ten years as Warden of an 
undergraduate hostel. Then, at the age of 62, he 
joined the probation service as a probation officer. He 
worked there, and in Pentonville Prison, continuing 
to hold music classes after retiring from the Service 
itself, until 1976. 

After all these years, do you think of 

I’m afraid that I’m sort of indecisive about 
it, for the simple reason that I’ve been 
“Anglicized” for a long time. At the same time 

»ee my people get. I’m fortunate that I more or 
3St of that, but it’s something 

NOTES 

1. Leslie Thompson: An Autobiography as told 
to Jeffrey P. Green is published by 
Rabbit Press Ltd., 29 High Street, 

£16.95. It includes over 40 

2. Participants include Welsh guitarist Joe 
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IF YOU TELL IT LIKE IT IS 
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NOW IN ITS 26th YEAR OF SERVICE 
TO THE JAZZ COMMUNITY 


CODA MAGAZINE 


i 


Recent issues of CODA have featured Gerry Mulligan * 


Horace Silver * Leo Smith * Pepper Adams * Lol Coxhill * 
Buell Neidlinger * Charlie Rouse * Sam Rivers * and Cannonball 
Adderley * PLUS record and book reviews, world news and 


Send a pound note for a SAMPLE COPY to: 


Roy’s Jazz Shop 

LONDON’S LARGEST 
JAZZ SHOP 

From ODs to 78s! 

* New & Secondhand Records 

* Cassettes, E.P.s, 78s, CDs 

* Books, Magazines, Videos 

* Rarities and Special Offers 

* Unwanted Jazz Records bought 


CODA PUBLICATIONS, Box 87 Station J, Toronto, Ontario, MAJ 4X8 Canada 
or subscribe for 10 pounls (6 issues) from Rae Wittrick, 33 Winton Lodge, 
Imperial Avenue, Westdiffe-on-Sea, Essex, 


Open Mon-Sat. 10-6.30 
180 Shaftesbury Ave., London WC2 
Tel: 01-240 3969 


Leeds City Council 
City of Leeds College of Music 
Cookridge Street, Leeds LS2 8BU 
Director: Joseph Stones, ARMCM 

Classical and Plectrum Guitar are taught on the 
following full-time courses: 

Graduate Diploma in Light Music (3 years) 

Diploma in Music (3 years) 

Certificate in Musical 
Instrument Technology (2 years) 

Foundation Certificate (2-3 years) 

College facilities include library, audio-laboratory, recording 
studio and workshops. 

Prospectus and further details from the Director at the 
address above. 


DOBELLS 


JAZZ & FOLK RECORD SHOP 

21 Tower Street, London WC2H 9NS 
Just behind St. Martin's Theatre The Mousetrap' 


Large consignment of direct imports 
from USA now in stock - 
plus fine second-hand collection 
including many rarities. 


Mail Order a Speciality (Including Credit Cards - 
Just ‘Phone With Number & Address). 
Telephone No. 01-240 1354 
Open 10am-7pm (Mon-Sat). 


Rent a Sax from £50 


Our unique rental scheme 
offers 4 months on a good 
’ sax for £50 (tenor £60) 
which is refunded if you 
\ purchase. 

( BEST DISCOUNTS. STOCKS & SERVICE 

Write or phone for rental form & lists 

II JOHN MYATT WOODWIND 

I 55 Nightingale Road, Hitchin, Herts. SG5 1 RE 


0462’36151 
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JAZZWORD 
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THE WRITE PLACE 




























































IN APRIL 



WIRE. IT S MORE THAN A LIVING. IT’S A LIFE. 

LESTER YOUNG the last interview 
JAZZ DJs they turn the tables for you 
GERRY MULLIGAN SHANKAR 


















DEBUT ALBUM OUT NOW 

1013 


.. it is a gorgeous synthesis of rolling African rhythms and strong, jazzy 
melodies.” BLUES & SOUL Nov. 1985 

“KINTONE is a meeting of many musical influences with the emphasis on 
accessible elements from township jazz, Caribbean and Afro-American 
which together from a melodic jazz-funk groove. The guitarist, Russel 
Herman and the saxophonist Frank Williams are both from Cape Town, 
South Africa, from the frontline communities.” 

The “Streetscene” 16 Nov. 1985 

“... vivid, pain-ridden sketches evoking South Africa’s beating heart... 
The music, though far from simple, is direct, unfussy, and clear in its 
message—and you can dance to it.” City Limits Jan. 1986 
“During songs like ‘Going Home’ and ‘Freedom’s Song’, the group play 
some insistent melodies which draw the listener into layered sound. New 
Musical Express Dec. 1985 


FROM ALL 
GOOD RECORD 
SHOPS 



116 WHITFIELD STREET 
tONDON W1P5RW 
TEL: 0-1-3875550 








MG 1 TA JIV RFMAKTFPFn nil A11TVYTD^rJVSFTTF 









